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A REVIEW

The Artist in His Autobiography
WENDY BELLI ON

1beSelectedPapersofCharles Wzl/sonPeaieandHisFamily, vol. 5, 1be
AutobiographyofCharles Willson Peale, ed.lillian B. Miller, Sidney
Hart, David C. Ward, Lauren E. Brown, Sara C. Hale, Leslie K.
Reinhardt. New Haven and London: Published for the National
Portrait Gallery, Smithsonian Institution, by Yale University Press,
2000. xli + 513 pp. ISBN 0-300-07547-2.

C

harles Willson Peale 0741-1827) painted
more self-portraits than did any other
American artist of his generation. Between
the outset of his career in the 1760s and his death in 1827,
Peale depicted himself no fewer than twenty times. He
cast himself in oil paints, clay, and wax; in miniature, halflength, and life-size; alone, with family, and with strangers; and as a soldier, husband, father, scientist, and painter.
dearly, autobiography held an abiding interest for Peale.
There is no better demonstration of this than The Artist
in HisMuseum, a monumental painting commissioned by
the trustees of Peale's Museum in 1822 (fig. 1). In this
granddaddy of self-portraiture, Peale raises a large red
curtain, inviting spectators to explore the wonders that lie
beyond in his emporium of "useful knowledge." Emblems of Peale's achievements in art and natural science
encircle his figure: a palette, mastodon bones, and taxidermy instruments. Captivating in its theatricality and
profundity of details, the painting projects an image of
an accomplished, confident, public man. It is a seemingly
effortless and persuasive summary of a long life well lived. 1
Three years after the completion of this picture, Peale
began crafting a self-portrait in a medium with which he
had less experience: writing. Over the course of about
six months in 1825-26, he quickly drafted nearly one thousand pages of a document that he entitled "The Life of
Charles Willson Peale." The resulting manuscript offers
an instructive contrast with TheArtist in HisMuseum. Unlike
the painting, the written narrative is incomplete, unpol-

Wendy Bellion is a doctoral candidate in the Department of Art
History at Northwestern University. She holds a 1999-2001 Wyeth
Fellowship at the National Gallery of Art, Center for Advanced
Study in the Visual Arts.

ished, fitful, and disjointed. It is less a fully rendered selfportrait than a dense composite of sketches. 2 And for
that, the text proves as interesting as The Artist in His
Museum. In its gaps and fissures, it reminds us that autobiography is a laborious process of self-invention-a fact
that the painting elides through its seamless illusioniSm.
Peale's manuscript forms part of the expansive collections of Peale family archives at the American Philosophical Society (APS). Since 1980, it has also been available
to scholars in microfiche forrnat. 3 This year's publication
of a hard-copy version promises to bring the text to
greaterattention. TheAutobiographyifCharles WtlhYnPea!e
is an expertly edited book. It is fifth in a sequence of
seven projected volumes which compose The Selected PapersifCharles WU1sonPealeandHisFamily(1CJ83-), a series
under the aegis of The Charles Willson Peale Family Papers at the Smithsonian Institution's National Portrait
Gallery. It is no exaggeration to state that the Selected Papers has contributed enormously to the surge of Peale
scholarship over the past two decades. Important articles,
dissertations, and exhibitions would simply have been
unthinkable without the rich expanse of primary documentation that these volumes have made available. 4 The
Autobiography presents an exciting new source of fodder
to students of early American cultural, social, and political history.
The material history of the manuscript is an interesting story in itself. Unlike previous volumes in the series,
which selectively reproduced items on the basis of their
significance for national or Peale family history, this one
reprints Peale's text in full. The Autobiography is a pastiche
of numerous documents. To compose his narrative, Peale
culled heavily from a lifetime's accumulation of letters and
diaries. In many places, he simply inserted long sections
of these papers. This practice is particularly evident near
the end of the manuscript, as if Peale were taking shortcuts in a rush to ftnish writing. He also drew from several didactic lectures and published pamphlets, and he
relied upon an autobiographical statement of 1791. Peale
had written this "Autobiographical Fragment," as the editors refer to it, in a bid to earn the favor of a potential
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Charles Willson Peale, "The Artist in His Museum," 1822. Courtesy of the Pennsylvania Academy of the Fine
Arts, Philadelphia. Gift of Mrs. Sarah Harrison (The Joseph Harrison, Jr. Collection).
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fiancee and her doubtful family. (The attempt, alas, was
unsuccessful.)
To further complicate matters, it appears that Peale
made two copies of his autobiography and that his descendants produced another four. Peale's first effort was
an early draft consisting of sixty-eight booklets (three of
which were probably lost during the nineteenth centmy);
the whole is grouped into two sections and is believed to
be the manuscript that survives today at the APS. According to family lore, a second, possibly revised copy
was written into four or five bound volumes that were
destroyed at some point by a family member. Later, several descendants mined Peale's original draft to produce
their own unpublished biographies of him, while two
others transcribed copies of it. The two latter documents
proved indispensable to the editors. One, a holograph
copy, features passages that do not form part of the autograph manuscript but which nevertheless "appear to be
Peale's" (the editors speculate that these missing sections
may have been written on pieces of paper that Peale attached to the original pages and that subsequently became
separated). The other copy, a typescript made in 1897
by Horace Wells Sellers, likewise includes the missing passages-a fact that leads the editors to surmise that these
sections ''were either not missing in 1897, or Sellers took
them from the holograph, believing that they were originally in Peale's Autobiography" (p. xxvii).
Preparing the Autobiography for publication was thus
no small task, and less seasoned hands might well have
made a muddle of the manuscript's diverse sources and
afterlives. But Sidney Hart and David C. Ward, longtime
editors of the SelectedPapersand Peale scholars in their own
right, steered a team that ably tackled the challenge. In an
informative introduction, they explain their editorial
method, trace the autobiography's history, and suggest
Peale's reasons for embarking upon it at this particular
moment in his life. Throughout the body of the text,
Peale's spelling, grammar, and punctuation are reproduced as they appear within his manuscript, and his significant cross-outs, superscripts, and underlines are
incorporated. The editors conscientiously bracket their
inclusion of the missing passages from the holograph and
Sellers copies (e.g., "[HWS insertion] ... [end insertion]").
They use the same system to mark Peale's margin notes,
text notes, and other added material. This format occasionally makes for choppy reading, and initially one may
fmd oneself flipping back to the statement of editorial
method for guidance. Yet, these insertions also serve as
useful reminders of the constructed nature of this autobiography a..') well as the genre in general.

Peale's manuscript is one long text, but for publication the Autobiography has been divided into ten chronological chapters. The distribution appears somewhat
uneven--for example, chapter 5 is devoted to a single
year (1791), whereas chapter 9 encompasses more than a
decade (1810-1821}-but this is in large part due to Peale's
own organization, for his text emphasizes certain historical periods over others. One of his lengthy discourses,
an "Account of Artists in America," is presented as a discrete chapter. Short headers introduce each section, and
editorial notes subdivide most chapters, supplying narrative or thematic transitions where Peale himself does not.
A plenteous quantity of footnotes contextualize key events
and individuals; the footnotes also call attention to points
at which Peale altered the form, content, or tone of material that he extracted from letters or diaries.
This editorial apparatus greatly facilitates one's comprehension and enjoyment of the Autobiography. A detailed index further helps the reader negotiate her way
through Peale's manifold interests, exploits, and acquaintances. A glance at the index reveals the principal historical or social arenas in which Peale was engaged: sizable
entries are given for topics including the "American Revolution," "Health," "Thomas Jefferson," and "Travel."
Of course, it is as an artist that Peale is often remembered, and in the Autobiography he devotes ample discussion to this aspect of his life. Peale painted hundreds of
portraits (not to mention his work in other media and
genres). His subjects included the period's most influential politicians, merchants, and scientists as well as ordinary citizens and relatives. He writes about these sitters
and reports upon his efforts to solicit patrons, improve
his techniques, and depict persuasive likenesses. His "Account of Artists in America," originally part of an 1812
letter to his son Rembrandt, represents the first-ever biographical history of native-born and immigrant American painters. Had it been published, it would have
displaced the landmark status of William Dunlap's History iftheRise andProgn?ss iftheArts ifDesign in the United
States (New York, 1834). The Autobiography is generously
illustrated with dozens of black-and-white reproductions,
so that the reader has ready reference to works of art,
persons or places mentioned in the text. Thirteen canonical paintings are also reproduced in color, although four
plates, regrettably, have been printed backward (nos. 1,
4,7, and 9).
Peale is also famous as the founder of one of the
early republic's most important cultural institutions. In
chapter 4, he recounts the events that gave rise to Peale's
Museum in the early 1780s. Writing in the third person
March 2001 / DOCUMENTARY EDITING
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(as he does throughout the Autobiography), Peale explains
that a collection of fossilized mammoth bones uncovered at Big Bone lick (a site in present-day Kentucky)
sparked his idea to exhibit art and artifacts together:
the bones was brought to his House, and when
seen by his friend and brother in law CoIl.
Nathaniel Ramsey, who thought them so
interresting that he said 'he would have gone 20
miles to behold such a collection,' and he advised
Peale to have them placed on the floor of his
picture Gallery ... CWPeale had then a considerable number of Portraits of distinguished personages in the American Revolution which he had
painted with the view of making an extensive and
valuable Collection of Portraits. Approoving the
hint given by his Brother in Law, mentioned his
intention of beginning a Museum to Mr. Robert
Patterson (Professor of the mathematicks in the
University of Philada.) who very obligingly presented him a curious Fish called the paddle Hsh
caught in the allegany river ... 1his was the beginning of a collection which it is hoped will increase to a great and highly valuable collection and
in process of time to national worth. (p. 113)
Much of the Autobiography tracks Peale's acquisition
and preparation of objects for display (several pages
delineate taxidermy methods). Peale also expounds upon
the tribulations of museum management and his endeavors to secure public support from city, state, and federal
governments. A signillcant portion of the text narrates
his excavation of mastodon bones near Newburgh, New
York, and the exhibition of the reconstructed skeleton in
Philadelphia. Elsewhere we learn of Peale's dialogues with
other inquisitive minds: Jefferson, David Rittenhouse,
Alexander Wilson, and Merriwether Lewis, to name only
a few, numbered among Peale's colleagues and correspondents.
Peale's intellectual curiosity extended far beyond the
sphere of natural history, and the Autobiography repeatedly
demonstrates his enthusiasm for experimentation and
aptitude for invention. In the 1790s, "the Idea of a bridge
... crossed his brains" (p. 236), so he published an essay
describing the construction of a wooden bridge uniting
two areas of Philadelphia. "The Idea then struck Peales
fancy to make a Portable bath" (p. 276): an upright, freestanding contraption that he used to cure colds and stomach aches. Peale describes other "hobby horse[sl on which
he rode as hard as on health or on bridges" (p. 238), in4
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cluding the manufacture of writing machines, frreplaces,
and porcelain teeth.
In between these activities, Peale found time to woo
three wives and sire seventeen children, ten of whom
survived into adulthood (see the useful "Peale Family
Genealogy," pp. xxxix-xli). Thanks to Peale's colorful
narration of his attempts to win the hands of various
maidens (chapter 5 almost exclusively concerns his second wife, Elizabeth DePeyster), the Autobiography offers
substantial insight into early American courtship rituals. His
sons and daughters--who were famously named for artists and scientists--make frequent appearances as Peale
relates their triumphs, misadventures, births, and illnesses.
In one tortured scene, we follow his desperate efforts to
rescue his son Titian Ramsay from the grip of yellow fever
(pp.257-59). Throughout, we gain inklings of his opinions on marriage, child rearing, and housekeeping.
When he was a young husband and father, Peale threw
himself into revolutionary activities. Students of political
history should turn immediately to the early chapters which
chronicle Peale's agitation for anti-proprietary interests in
Maryland's heated 1764 legislative election; his participation in radical Whig clubs; his duties as a state agent appointed to conHscate the estates of British Loyalists; and
his single term of service in the unicameral Pennsylvania
Assembly. As captain of a Philadelphia militia unit in 1m,
Peale marched through New Jersey in the thick of the
battles at Trenton, Bordentown, and Princeton. His recollections are vivid and personal, evoking the toll of hunger and fatigue upon the bodies of civilians turned soldiers.
Awaking one morning in a camp near the Delaware River,
he unexpectedly encounters a younger sibling:
He now met his brother James, who had a commission in the Maryland line, and had been in the
rear guard, through all the retreat of the American Army, from the north River, and had lost all
his cloaths. he was in an Old dirty BlanketJacket,
his beard long, and his face so full of Sores, that
he could not clean it, which disfigured him in such
a manner that he was not known by his brother
at first sight. (p. 50)
The editors stress that Peale's accounts of the Revolutionary War should be ingested with a grain of salt. Here,
more dlan anywhere else in the Autobiogmphy, Peale subtly
rewrote history to match his present mores: by 1826 he
was a pacifist, and in the Autobiography he downplayed his
youthful militaristic fervor in ways that become evident
through comparison with his wartime diaries (see p. 51,

n. 22). likewise, he de-emphasized his activism in political societies and depicted himself as a reluctant, even
courteous, evictor (see p. 55, n. 34; p. 60, n. 42; and pp.
69-72). Similar instances of Peale's retrospective self-fashioning resurface throughout theAutobiogmphy. A statement
uttered early in the text masks the distortions to come:
"the truth must be spoken by the faithfull Historian, however disagreable it may be, and some good will accrue by
the warning given to others to act in a more circumspect
manner" (p. 10). Elsewhere, though, Peale forthrightly
admits that he is seizing the opportunity to correct negative impressions of his deeds and character. In one passage, he begs the reader's indulgence for the particularized
nature in which he represents his role in the arrest of a
suspected Loyalist:
He is vety certain that many parts of his conduct,
has been misrepresented, therefore it is the more
necessaty to be minute, in some of thes <transactions> relations, and which will be the best
apolegy that can be given for some things, that
otherwise would need many apolegies. (p. 60)
Such asides, like the moralizing advice that one fmds
throughout the text, suggest that Peale was imagining his
readers as he wrote. These asides also lend support to
the editors' proposal that Peale "envisioned a wider audience than family and selected friends" and intended to
publish the manuscript (p. xxiii). That hope never came
to fruition. Distracted by other projects, Peale set down
his unfmished autobiography in April 1826. It is unlikely
that he returned to it before his death the following Februaty.
In the Autobiographys introduction, the editors specu-

late that the death of Peale's eldest son, Raphaelle (17741825) may have spurred Peale to write his memoirs (p.
xviii). At the end of the volume, they return to the subject of Raphaelle's demise. An editorial note entitled "The
Death of Raphaelle Peale" immediately follows a section
of the Autobiography in which Peale gives a rather cursoty
obituaty for his son. The note ftlls us in on the Peales'
turbulent relationship, something that the senior Peale's
words give no hint of. It also reviews a scholarly debate
concerning the cause of Raphaelle's death that has swirled
about for years: whether Raphaelle died of alcoholism
or was slowly poisoned by a father envious of his son's
considerable artistic talents (the Peales used arsenic in their
museum to preserve their organic specimens, and Charles
Willson Peale was aware of its debilitating effects). lillian
B. Miller, the late founder ofll1e Peale Family Papers and

editor of the Selected Papers, maintained the former position; Phoebe lloyd, an art historian who has published
widely on Raphaelle, put forth the latter theoty.5 The note
weighs in upon this argun1ent:
The editors of this volume believe that both sides
in this controversy have constructed elaborate
medical and pharmacological arguments on slender or nonexistent evidence in order to make
essentially moralistic judgments about the Peale
family. Both historians consequently have had to
rely on repeated leaps of logic as well as
presentist and anachronistic readings of past
events. (p. 486)
These are strong words that merit the serious consideration of anyone engaged in Peale studies. Hence, one
questions whether an editorial note is the ideal forum in
which to raise these important objections. It seems that
the editors' critique would receive a fuller development
and reach a broader audience in the form of, say, a journal essay. (Interested readers are directed to a relevant
discussion in an article that Hart and Ward co-authored,
but there the issue is treated gingerly and quickly.6)
TheAutobiogmphyofChaties WtllscmPeale marks a significant contribution to the field of American histoty. Its
publication is timely, for scholars across the humanities
have demonstrated growing interest in the problem of
how subjectivity and selfhood are formed. Peale's Autobiography adds a first-person perspective to recent expositions of this issue in early American studies, notably
Christopher Looby's Voicing America and Laurel Thatcher
Ulrich's A Midwife'S Tale? The length of the volume and
Peale's verbosity may prove cumbersome for general
readers or for classroom use, but specialists will fmd the
Autobiogmphyinclispensable.

Notes

1. For a list and descriptions of Peale's self-portraits, see Charles
Coleman Sellers, Portraits andMiniatures by Charles Willson Peale,
Transactions of the American Philosophical Society, n.s, 42, pt. 1
(Philadelphia, 1952): 158-63, On 7beArtist in HisMuseum, see Roger
Stein, "Charles Willson Peale's Expressive Design: The Artist in His
Museum," Prospects AnAnnual ofAmerican Cultural Studies6 (1981):
139--S5 ,
2, COincidentally, Peale himself described his manuscript as "a
sketch of his life"-and at other times called it his "biography,"
"memoirs," "novel," and "history," The editors observe that he never
used the term "autobiography," which, according to the promotional
literature for this volume, did not come into popular usage until the later
nineteenth century, See "Introduction," xvii.
3, 7beCollectedPapers afCharles WillsonPealeal1dHisFami~v, ed,
LiliianB. Miller (Millwood, N,y': Kraus Microform, 1980),
4, Numerous articles, dissertations, books, and exhibition
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catalogues aboutCharles Willson Peale, hismuseum, andothermembeIS
of the Peale family have been publishedduringthe last twenty years. An
essay on the scholarly bibliography as of 1996 is provided in TbePeale
Family: CreationofaLegacy, 1770-1870, ed. Lillian B. Miller(Abbeville
Press in association with The Trust for Museum Exhibitions, and the
National Portrait Gallety, Smithsonian Institution, 1996),302. Major
book-length studies about Charles Willson Peale include, in
chronological order: Charles Coleman Sellers, Mr. Peale'sMuseum:
0Jarfes WtJronPeaJeandtheFilstRpu1arJl.1wRlmqfNatumlS:ienceandArt

(New York: W.W. Norton, 1980); Edgar P. Richardson, Brooke
Hindle, andLillian B. Miller, Charles Wtl!.sonPealeandHis World (New
York: HanyN.Abrams, 1983);NewPerspectivesonCharlesWtl/.sonPeale:
A 25OthAnniversaryCelebration, ed.lillian B. MillerandDavid C. Ward
(Pittsburgh, Pa.: Published for Smithsonian Institution Press by the
UniveISity of Pittsburgh Press, 1991); David Steinberg, '''The Characters
of Charles Willson Peale: Portraiture and Social Identity, 1769-1776"
(Ph.D. dissertation, University of Pennsylvania, 1993); David R.

Brigham, Public Culture in theEarly Republic: Peaie'sMuseum andIIs
Audience<Washington,D.C.: Smithsonian Institution Press, 1995).
5. The editors dte the follOwing articles as the prindpal statements
in this quarrel: Phoebe lloyd, "Philadelphia Stoty," Art in America 76
(November 1988): 155-70; 195-98; lloyd and Gordon Bendersky,
"Arsenic, An Old Case: The Chronic Heavy Metal Poisoning of
Raphaelle Peale (1774-1825)," Perspectives inBiologyandMedicine 36
(Summer 1993): 654-55; lloyd and Bendersky, "The Peale
Controversy: Guilty," MD 38 (April 1994): 10, 12; Lillian B. Miller,
'''The Peale Controversy: Not Guilty," MD 38 (April 1994): 10, 12.
6. See Sidney Hart and David C. Ward, "Subversion and illusion in
the Art and Life ofRaphaelle Peale," AmericanArt8:3-4 (Summer/Fall
1994): 97-121, esp. pp. 97 and 120, n. 2.
7.ChrisopherI.ooby, VoicingAmerica:I.anguage,LitemryForm,and
the Origins ofthe United States (Chicago: University of Chicago, 1996);
laurel ThatcherUlrich,AMidwffesTale: TbeLifecfMartbaBaIJard, Based
onHerDiary, 1785-1812(NewYoik:VmtageBooks, 1991).
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A REVIEW

The Other Millenniwn
GEORGE W. GEIB
Michael E. Stevens, ed. Yesterdays Future: The Twentieth Century Be-

gins. Madison: State Historical Society of Wisconsin, 1999, x + 167
pp. $12.95 (paper), ISBN 0-87020-313-4.

T

he Widespread public interest and accompanying media hype surrounding the
millennium celebrations of December 31,
1999, produced several interesting projects among historians and documentary editors. One of those is this slender volume, published in 1999 by the State Historical
Society ofWlSConsin. Yesterday's Future uses the pen and
eye of the print media of a century ago to look at one
state's responses to the coming of a new century. Intended
as part of a series, "Voices of the Wisconsin Past," the
book is a selection of nearly one hundred reports and
opinions offered to Wisconsin newspaper readers a hundred years ago.
The editor is quick to point out that the question of
defining the appropriate date for the celebration was then,
as in 1999, a matter of dispute. Most Wisconsin residents
observed December 31, 1900, as the proper date for a
new century. But a portion of the state's large GermanAmerican community followed the German practice and,
with the Kaiser's implicit sanction, held their observances
a year earlier. Thus, we really see two unequally large bcx:Iies
of commentary separated by a year in time.
The texts are divided into four major areas. First, the
book explores the nature of the celebrations, looking at
both private social events and public community programs. Second, the editor samples the retrospective views
offered of the nineteenth century, heavy with a pride in
American political and economic achievement. Third, the
book samples a broad and optimistic review of the shaping power of technology and science in 1900. Finally,
Yesterday's Future presents a number of predictions regarding the course of the coming twentieth century.

George W. Geib is professor of histOlY at Buder University in Indianapolis. His research interests include the culture and politicS of the
American Midwest.

The editor selected reports of celebrations that describe families and communities dominated by local responses. Many are scenes of parties, dinners, buggy rides,
and other midwinter social occasions in private homes,
town halls, or church basements. It is a world of fashions, participatory activities, and popular piety that affirms
the continued power of the genteel tradition. Side by side
with the social pages are the police blotters that reveal
another milieu of crude pranks, drunken revelers, and
human foibles.
In the retrospective views, the editor chose comments
dominated by a nationalistic pride in the achievements of
the young American republic. Here the emphasis is on
progress, expressed in language that will not surprise any
student of the celebratory fairs of the era, such as nearby
Chicago in 1893 or St. Louis in 1904. Americans appear
consistently as an energetic and enterprising people, harnessing political and technological power in ways that
produce a society superior to its European counterparts.
No section of the book offers a more positive vision than
theJanesville Gazettes comparison of the confident American girl of 1901 with her timid predecessor of 1801. No
entry offers a more amusing, or dated, counterpoint than
the WlSconsinAgriculturisfs similar study of the dairy cow.
On the topic of technology, the editor marshals views
heavy with new science and innovative engineering. Parts
are what one might have expected in an era that enjoyed
such futuristic fiction as that of Edward Bellamy or H.
G. Wells, as well as a reminder of our own tendency to
reflect the science fiction of earlier ages. The most interesting entries describe an expanding public sphere in which
government will place the new technology at the service
of the citizen, particularly in public health. The fear of
epidemic disease runs as a dark undercurrent through these
optimistic visions, reminding us again that we are looking at an anticipatory, not a descriptive, world.
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The selections of the ensuing section on predictions
affmn the same progressive spirit seen in the earlier entries. Most are visions built upon current politics, available technology, and public health. If the new century was
also a time of disorder that caused many to worry about
the social fabric, little of this found its way to Yesterday's
Future. Clerics troubled by materialism, and industrialists
concerned with an adequate labor force are more indicative of the voices quoted here. It is enjoyable to note how
many of the specific prophecies, at least in the short term,
came true in areas such as public education and women's
rights.
Since the book is intended as a summation of the

voices of the Wisconsin past, we necessarily ask whose
voices are being offered. He overwhelming majority of
the selections are taken from Wisconsin city newspapers,
mostly written by editors, reporters, and columnists. Of
approximately one hundred selections, about sixty are by
identifiable state residents, about twenty are from syndicated articles reprinted in state papers, and about twenty
are by authors who cannot be identified. Two of the
contributors are women, one is an African American
editor, and one is a specialist writing for the hearing impaired. The newspapers quoted represent a vigorous local press in many county and regional centers as well as in
Milwaukee.

The baby new year in his steam-powered "New Century" sleigh knocks the old year on his
back. (Superior) Evening Telegram, December 31, 1900, as captioned in Yesterday's Future:
The Twentieth Century Begins, p. 94.
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Some of the most interesting choices stem from the
editor's decision to move beyond commercial dailies and
weeklies to seek writings from a large, and largelyephemeral, body of society newsletters, school newspapers,
church bulletins, and other organs of small-group interest and activity. Diaries, letters, and other manuscript
sources are not included. What we thus hear are voices
of the articulate, journalists chief among them. What we
do not hear as clearly are the less articulate, the readers,
and the subjects of their reading. We know that Wisconsin leaders thought the new century to be a time for reflection and celebration. What we would like to know is
how widely those views were shared by the public.
The editor accompanies these sections with thirty-one
illustrations: fIfteen photographs from various archives,
and sixteen cartoons and graphics from newspaper sources.
The photographs are less effective in presenting the title
theme of the book. Selected from the years between 1895
and 1910, they generally illustrate scenes of education,
agriculture, and women's interests of the era. But none
was speciftcally taken in response to the celebratory events
or speculations of 1900-1901, and their contribution thus
depends more on their captions than on their content The
graphics and cartoons are much more valuable. Several
are representations of Father Time, calendars of the new
century, or interpretations of the new woman or the new
technology of 1900. In most places, these illustrations are
comments on their own, rather than references to the
printed texts. They remind us forcefully of the visual
power bred by a new century, and leave us hoping for
more. The same might be said of at least two editorial
decisions.
One was the decision to exclude works not written
in (or translated into) English. The editor is forthright in
noting the key exception: the German-American community, which is represented by six selections. Here the editorial decision was either to translate German text into
English, or to use an earlier English text if it had been
translated before its publication by a German-language
newspaper. The mechanism of translation is barely discussed, and the small number of selections from a vigorous foreign-language press is notable in a state with a large
immigrant population that still used native languages in
press, pulpit, and popular discourse. Granting that the loss
of that linguistic base a century later would require modem translations, it still seems a curious editing decision.
You will search the index in vain for Danes, Swedes, Poles,
Irish, or otl1er groups that in 1900 were a signifIcant part
ofWlSconsin's population. In short, the decision appears
to limit the range of voices unnecessarily.

The second decision of interest is the proper extent
of annotation. Here again the choice is minimalist. Each
essay is preceded by a short introduction, usually no more
than three sentences that identifY the author, source, and
general topic of the entry. Authors are identified very
briefly, but the world of journalism that bred such a fascination with speculative analysis is little considered. Footnotes are almost nonexistent. The editor does explain his
approach in a six-page preface that suggests the book is
best seen in the context of the futuristic literature of a
century ago. It is an interesting humanistic approach, but
it leaves us wishing the editor had been more explicit
about his choices and methods.

Editor Sought for
Documentary Editing
The ADE solicits proposals for a new editor
and a new irlStitutional home for its quarterly journal, Documentary Editing. Beth Lueywill continue as
editor until she has seen the December 2001 issue
through to publication. Her successor will begin
work in the fall of 2001 to produce the March 2002
issue. The Association seeks a two-year renewable
commitment to the journal from a new editor and
irlStitutional host. Proposals should identify the editor, include a projected budget for the fIrst year,
and indicate the level of irlStitutional support available to the publication. Interested parties should
apply to:
Beverly Wilson Palmer
Lucretia Coffin Mott Correspondence
History Department, Pomona College
551 N. College Avenue
Claremont, CA 91711
fax 909-621-8574, or
<bpalmer@pomona.edu>
For more information about the responsibilities connected with the publication of Documentary
Editing, applicants should contact Palmer at either
of the above addresses or 909-607-3443.
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IN MEMORIAM

RobertAllenRutland
1 OCTOBER 1922-30 DECEMBER 2000

Robert Allen Rutland, professor emeritus at the University of Virginia and research professor of history at
the University of Tulsa, died at his home in Tulsa on 30
December 2000 at the age of seventy-eight. He made
original contributions in several fields-in early American
politics, the Constitution, and documentary editing. As a
mentor he inspired and encouraged his colleagues, particularly those who worked with him on the Papers of
James Madison.
Born on 1 October 1922 in Okmulgee, Oklahoma,
he was the son of Stanley Allen Rutland and Beatrice
Newman Rutland Degen. His father died when Bob was
three years old. He grew up in Okemah and Tulsa during
the Great Depression, an experience that he recounted in
ABoyhood in theDustBowl, 1926-1934(19)5). He enrolled
at the University of Tulsa before the United States entered
World War II, then served in the Pacific Theater with the
U.S. Army. In 1947 Bob graduated from the University
of Oklahoma and married Peggy Marchant. He worked
as a reporter for United Press International in Oklahoma
City and later for the Broken Arrow Ledger. He earned
his M.A. from Cornell in 1950 and his Ph.D. in history
from Vanderbilt in 1953. Bob took pride in his first book,
1beGoldenHurricane: Fifty YearsifFootbaIlatthe Uniwrsily
ofTulsa, 189~ 1945 (1953).
After experience as a research associate at the State
Historical Society of Iowa, Bob taught journalism for
fIfteen years at the University of California at Los Angeles. Those years saw the publication of The Birth ofthe Bill
ofRights (1955), GeorgeMason, ReluctantStatesman(1%1),
and The Ordeal ofthe Constitution (1966), which won the
Commonwealth dub of California Silver Medal. He was
a Fulbright Professor at Innsbruck University during the
academic year 1960--61. While coordinating bicentennial
programs at the Library of Congress, 1969-70, he completed his edition of The Papers ifGeorge Mason C3 vols.,
1970).
In 1971 the editorial office of the Papers ofJames
Madison moved from the University of Chicago to the
University of Virginia, and the project's advisory board
appointed Bob as editor. Nine volumes were published
under his supervision, and during his years at VIrginia he

10
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wrote 1beNewsmongers:journalism intheLffocftheNation,
16~1972(1973), Madison'sAiternatives: 1bejeffersonian
Repu}iicansandtheOYmingcfWar, 1m~1812(1975), Gmrge

Maunandthe WarforIndeJxmdence(1W6), 1hellina:raJsfrom
jffenvnto carter(1979), arrljame;Ma£if1DnandtheSearchfor
Nationhood (1981). Always a dedicated teacher, Bob taught
in the History Department throughout his years at Virginia and was visiting professor of history at the University of East Anglia in 1980.
For those who worked with him on the Papers of
James Madison, our memories of Bob are formed by
our early impressions. FredrikaJ. Teute, editor of publications at the Omohundro Institute of Early American
History and Culture, recalls:
When Bob Rutland hired me as an editor on the
Papers of James Madison in the summer of
1971, I was not quite sure what the job really
would entail. Only recently out of college, I suspected I would end up doing a lot of secretarial
office work. My worst fears seemed to be confirmed when one of the first days Bob asked me
to write a letter of inquiry concerning a Madison
manuscript. I dutifully typed it up and took it in
for him to sign. He looked at it with genuine
shock and exclaimed, no, I didn't mean you to
type that for me. Put your own name on it and
sign it.
This incident introduced me to Bob's equalitarian worldview. He was one of the most supportive and nonhierarchical people I have known.
He gave everyone a chance. Sometimes his positive can-do attitude had less than successful results, but more often he engendered projects to
fiuition and encouraged people to fulfillment. He
turned many neophyte students of history into
fine historians and historical editors. Expansive
in his views of what was possible, he was a pragmatist at heart and offered advice, and sometimes
a job, to those who needed it.
A man of indomitable optimism and determination, his energy was fathomless. Having writ-

ten dozens of books and edited volumes more,
with his last one just published, he surely was
dreaming up another one on the night he died.
All who knew Bob were touched by his kindness, his enthusiasm, and his humanity and were
the better for it. His zeal for history, and those
who made it, endured to the last. May Clio favor him now with her embrace; the rest of us
will remember him fondly and well.
Jeanne K. Cross recollects:
I was fortunate enough to work for Bob Rutland
from 1972-a year after he came to the Papers
ofJames Madison-until his retirement in 1986.
Over those fourteen years we developed a close
friendship, which continued after he left
Charlottesville, and he plays a major role in my
most treasured memories. I remember his kindness. Bob went out of his way to help anyone
who crossed his path. With his warm and gracious wife, Peggy, Bob made newcomers feel
welcome and looked after widowed and elderly
acquaintances. I remember his energy. In addition to editing, teaching, and his remarkable legacy
of writings, Bob was always involved in a project
or championing a cause. His interests ranged

from gardening to politics, from music to investing. One of his most ambitious undertakings was
establishing a Jazz Hall of Fame, in the process
arranging concerts in Charlottesville by performers such as Wynton Marsalis and Buddy Rich.
Most of all I remember him as a generous, caring, and supportive mentor and friend. Bob was
truly an extraordinary human being, who touched
an extraordinary number of lives. And those of
us whose lives he touched will always remember
him with great admiration, appreciation, and love.
Charles F. Hobson, editor of the Papers of John
Marshall, joined the Madison Papers staff in 1972. He
remembers his early encounters with Bob:
I flrst met Bob in 1969, when he was at the Library of Congress and I was doing dissertation
research. He remembered that conversation two
years later when I telephoned him about an opening on the Madison Papers. In 1974 Bob took
his young staff to Princeton to observe at first
hand Arthur Link's editorial operation at the
Woodrow Wilson Papers. The idea, apparently,
was to leam Link's secret of getting a volume out
every six months. In any event, Bob hoped this
visit would inspire us to get the Madison volumes
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out at a more rapid pace. He good-naturedly
tolerated our determination not to let the volume
out of our hands until we were satisfied it was
ready to go to press.
These were heady times to be part of the
Madison edition, almost like having a ringside seat
at the founding of the American republic. I will
always be grateful to Bob for giving a neophyte
historian and documentary editor such large responsibility for annotating this matchless collection of correspondence and papers.
Bob was open and friendly, befitting his
Oklahoma roots. He was the antithesis of academic snobbery and stuffiness, completely lacking in pretense. He and Peggy (also an
Oklahoman) were charming and gracious hosts
at many splendid parties in their Charlottesville
home. They always included the young Madison
staffers in these gatherings of faculty and neighbors, making us feel like we belonged to the
community.
One of the founders of the Association for Documentary Editing, Bob edited the first issues of its Newsletter(the forerunner of Documentary Editing) in 1979. He
retired from the University of Virginia in 1986 and divided his time between Charlottesville and Tulsa, where
he held a visiting professorship. During an active retirement,hewrctejamesMadison: TheFoundingFather(1f:$1)
and ThePresidencyifjamesMadison(1WJ)' ChuiesHoi:NJn
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noted that "The death of his beloved Peggy in 1991 was
a shock to his system that propelled him to even greater
activity writing books and traveling (he was the peripatetic wanderer, so it seemed, during his last decade)." He
moved back to Tulsa, where hewrote TheRepuhlicans.from
Lincoln to Bush (1996) and editedjamesMadison and the
American Union, 1751-1836: AnEncyclopedia (1994) and
Oio'sFatXJrites: IeadingHistoriansiftheUnitedState;, 1~
2000 (2000). A dozen of his books remain in print.
Bob is SUIVived by his daughters, Nancy Allen Rutland
and Mary Elizabeth Rutland Farley. In December 1999
he established the Stanley Rutland Endowed Professorship in History in honor of his father. His family has expanded the professorship to honor both Robert and
Stanley Rutland. Gifts in memory of Bob may be sent to
the Office of Institutional Advancement, University of
Tulsa, 600 South College Avenue, Tulsa, Oklahoma 741043189. Checks should be made payable to the University
of Tulsa, with a memo reference to the Rutland Professorship.
At the time of his death, Bob was in bed reading The
New
We can all envy the manner of his departure.
-Thomas A. Mason, Fredrika J. Teute, Jeanne K.
Cross, and Charles F. Hobson

yomer.

Parts of this obituary were previously published in the WinterSpring 2001 issue of Uncommon Sense, the newsletter of the
Omohundro Institute ofEariy American HistOlY and Culture, and in
TheMadisonsofMontpelier.TheKeep>akeofanExhibitioninHonorof
RobertA. Rutland (Charlottesville: University of Virginia Library,
1986).

Two Hundred Years ofAcquiring the Fifty Years of
the Colonial Records ofGeorgia: A Chapter in
Failure in Historical Publication
ROBERT SCOTT DAVIS, JR.

I

n 1799, Georgia made the earliest attempt of any state to obtain copies of its colonial records from Europe. The history of its
subsequent efforts to obtain and publish this earliest documentation well represents the problems and attempted
solutions made by the many other such projects in the two
centuries that followed. After all of the efforts to make
its colonial records accessible, the state still does not have .
a complete and credible publication of these records, and
this goal remains elusive.
Part of the difficulty stems from decisions on editing, problems that originated in the acquisition of copies
of the records. After copies were obtained, the editors
of Georgia's colonial records have had to address other
questions of how much of this material to publish and in
what formats. The editing, like the acquisition, has a history of decisions based too often on politics and limited
funds. Even now, no project has yet attempted an electronic publication of the available colonial records.

Historical Background
On February 12, 1733, the colony of Georgia began
as the town of Savannah, south of the river of the same
name from South Carolina. It thus became the last of the
thirteen English colonies founded on the American mainland. No earlier permanent white settlements existed there,
although records of the efforts of England, France, and
Spain to explore and control the "debatable land" exist
in the archives of those nations. 1 Documentary records
Robert Scott Davis,]r. is the director of the Family & Regional
History Program, Wallace State College, Hanceville, Alabama. A
graduate of the Institute on Documentary Editing, he has published
numerous articles on Georgia history and records. His most recent
book is the edited memoirs of Sarah Conley Clayton, Requiemfora
Lost City: Sallie Clayton's Memoirs ofCivil War Atlanta and the Old
SJuth.

of continuous settlement in the area begin only with the
records of the English colony in 1733. 2
A nonprofit board of trustees operated Georgia
from 1733 to 1752 and received copies in Great Britain
of most of the colony's paperwork. As part of early eighteenth-century reform movements in England, the colony
began as a new start for middle-class white Protestant
families in danger of joining Great Britain's growing numbers of debtors and poor. The Georgia Trust sought to
encourage personal improvement by prohibiting in their
colony rum, lawyers, direct personal land ownership, slavery, and estate (beyond control of the Trustees}3 The
British government also saw the province as a military
buffer between English South Carolina and the nearby
French and Spanish outposts, as well as a potential source
for exotic tropical commodities such as silk and wine.
Dreams were overcome by frontier realities in early
Georgia. The restrictions on the settlers were gradually
removed as the families transported to America by the
Trust fled Georgia for freer colonies. The province proved
unsuitable for exotic commodities, and, by its existence,
incited the Spanish to war rather than protecting South
Carolina. Following the end of parliamentary sponsorship of their venture, the trustees gave up their colony to
the Crown in 1752.
With the arrival in 1754 of the first royal governor,
John Reynolds C1713?-1788), local government rule began in Georgia although the royal governors sent copies
or abstracts of their records of the colonial administration to the British government. The Office of the Secretary, the flfSt archives of government records of Georgia,
served the colonial administration and also all local government functions. Because colonial Georgia had such a
brief history (1733-1776, 1779-1781) and such a small
population Conly 18,000 white and 15,000 black persons
in 1775),4 the total volume of records created must have
been far less than for any of the much older and much
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more populated thirteen English colonies. Some of the
colonial records have disappeared and presumably have
not survived, including most of the court records, the land
plats, and the parish records of the Church of England. 5
The colonial population overthrew the royal governor in 1775. British troops would ovemm the colony and
restore royal rule, an experiment tried only in Georgia,
from 1779 to their fmal withdrawal in 1781. In 1777, as a
result of tile creation of a state government and the formation of Georgia's fIrst counties, courthouses were established for local civil records. In 1789, the movement
of ti1e state capital from Savannah to Augusta resulted in
a fmal separation and transfer to state custody of almost
all of the state and colonial records from the local records
of the colonial capital of Savannah and Chathanl County. 6
Those documents that survived now largely reside in the
Georgia Department of Archives and History in Atianta
and the Telamon Cuyler Collection of the Hargrett Rare
Books and Manuscripts Library of the University of
Georgia in Athens? Many other original colonial Georgia records were removed to the archives of Great Britain during the American Revolution or survive as copies
sent there as part of the routine administration of the
colony.

uncertain, but they likely contained the miscellaneous original minutes of the councils of the colonial governors now
in the Georgia Department of Archives and History and
the Georgia Historical Society, as well as some of the
colonial estate and deed records. 9
Not all of the records had returned to Georgia, however. In 1825, Georgia's first official historian, Joseph
Vallence Bevan (179&-1830), became the fIrst American
granted permission to obtain copies of the colonial
records in Great Britain. The state legislature, however,
declined to fund Bevan's project of gathering materials
for a state history. The copying of the colonial records
waited until the legislature provided funds to the Reverend Charles Wallace Howard (1811-1876) to obtain transcripts in 183&-1839. These first copies served as the
major source material for the respective histories written
by William Bacon Stevens (1815-1887) and Charles C.
Jones (1831-1893). A house fire destroyed most of the
transcripts in 1891. 10

Acquiring the Colonial Records of Georgia
Georgia records became a major interest to Governor
James Jackson (1757-1806). He had been elected to offIce following some of the most colossal land frauds in
the history of the United States, the subject of landmark
cases in the U.S. Supreme Court. To guarantee the future
integrity of the state's records, he supported laws and a
state constitutional amendment requiring that the preamble
of each Georgia law accurately reflect the law's contents.
Jackson used the most extreme form of documentary
editing in an unsuccessful effort to legally undo the sale
of Georgia's clainls to western lands, the infamous Yazoo
Land Fraud. The governor not only had the law authorizing the sale repealed but destroyed the public records
of the sale, reportedly by drawing down the fIres of
heaven by means of a magnifying glass. 8
James Jackson ordered one of the first inventories
of the records of the state's offices. In 1799, he authorized the first request by a state government for its colonial records in a toreign archives, a reque..,t made to Great
Britain. Jackson's efforts through U.S. Ambassador Rufus
King (1755-1827) resulted in ti1e return of two trunkloads
of colonial Georgia records to the state from Great Britain in 1802. The exact contents of those trunks remains
14
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James Jackson, by courtesy of
the University of Georgia Libraries.

CompiJation and Publication ofthe Colonial
Records
Antiquarian George Chalmers (1742-1825) provided
copies of some British records for use in Georgia's flfst
law digests. However, no extensive effort to publish the
state's colonial records began until the twentieth centuIy.ll
The Georgia legislature fmanced former Governor
AllenD.Candler(18~191O)inobtainingnewtranscripts

of colonial records in 1902. Candler also began the first
attempt at their publication. He and his successors as compilers, WtlliamJ. Northern (1835-1913) and Lucian Lamar
Knight (1~1933), published twenty-two volumes, in
twenty-five books, from these transcripts, supplemented
with original colonial records in state custody, colonial
histories, and a few items loaned by Georgiana collector
Telamon Cruger Cuyler (1875-1951). This series appeared
as The ColonialRecords oftheState ofGeorgia between 1SX>4
and 1916. 12 These volumes emulated printed transcripts
of colonial records published by other states during this
same period. Louise F. Hays (1881-1951), director of the
Georgia Department of Archives and History, through
the Works Projects Administration (WPA), prepared the
remaining fourteen volumes of the transcripts as indexed
typescripts by 1937. A cumulative typescript index to the
published volumes was also prepared as a WPA project. 13
The Georgia Department of Archives and History later
microfi1med the volumes originally published; the indexes
prepared by the WPA; and the transcripts not published
by Candler, Northern, and Knight, but with the addition
of the page numbers used in the WPA typescripts. 14 With
a grant from the Georgia Commission for the National
Bicentennial Commission, Kenneth Coleman (19302000) and Milton Ready published seven of the typescript
volumes between 1976 and 1986 but with the addition
of the citations to the original records used today by the
British Public Record Office. Unlike their predecessors,
Coleman and Ready did not publish exact transcripts of
the colonial records but edited out salutations, closings,
and other text they deemed unimportant but without any
explanation given as to their editing policies. The introductions to these wolks state that they used the same pagintaion as used in the WPA typescripts. However, the
pagination does not, in fact, match. IS
With these publications and microftlming, the colonial records of Georgia were the most completelyavailable and accessible of the documents of any of the
thirteen original English colonies. However, editorial decisions from the beginning compromised the completeness and intellectual integrity of this effort. Transcription

of documents in Great Britain consisted only of the
group of records in the Colonial Office Papers of the
Public Record Office exclusively identified as Georgia
records. Documents of the colony found in other record
groups or misilled were not sought. Comparisons of the
transcripts to modem microftlm of the original records
show that supplemental accompanying documents were
often noted but not transcribed.
The publications of these documents added additional problems. Candler, Northern, and Knight did little
more than prepare title pages for individual volumes of
transcripts before leaving the manuscripts with the typesetters to copy and publish. These "compilers" did little if
any proofreading and prepared very incomplete indexes.
Of these volumes, one reviewer wrote "a cursory glance
through them turned up several typographical and editorial errors."16 Such practices, especially for such large
projects and when undertaken by political appointees with
no training in dOClUllentary editing, were common for the
era of 1904-1916. No one has added an original volume
to the Colonial Records ofGeorgia series since the initial organization of that series by Candler.
Materials for expanding this series were available,
however. Efforts of the Library of Congress to obtain
copies of all American colonial records in Great Britain
yielded the first facsimile photocopies and microftlm of
the original documents of colonial Georgia. 17 Coleman
later supplemented the results of these projects with other
photocopies from the Public Record Office that he donated to the Hargrett Rare Books and Manuscripts Library of the University of Georgia.
The Georgia Historical Society solved some problems of omission by arranging broad searches for the calonial records of Georgia. Over the years, the Society
published documents that they copied or obtained as
originals in their Collections series, outside the CoionialRecords
o/Georgia. 1s E. Merton Coulter (1890-1981) and other
historians located and published additional records, including documents from the private records of colonial Georgia trustee John Percival, the Earl of Egmont. 19
The latest chapter in this saga began in 1983, when I
received an invitation to introduce two of the speakers
at the colonial Fort Augusta Conference. With no advance
copies of the speakers' papers, I could make no better
introduction than to state that I knew that the speakers
had excellent reputations as scholars. To have more to say,
I took the opportunity to point out the shortcomings of
the past published colonial Georgia records used in the
papers, as a plea for a new and more complete acquisition and publication effort.
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With the encouragement of Anthony R. Dees, then
deputy director of the Georgia Department of Archives
and History, within a few years, I began making such a
project a reality through grants from the nonprofit R. J.
Taylor, Jr. Foundation of Atlanta, which sponsors publications projects oriented toward Georgia genealogy.20 We
started by purchasing copies of the Library of Congress
microftlms of colonial records for the Georgia Department of Archives and History. In 1990, the Taylor Foundation, at the urging of board members Rita Worthy and
Frank Parker Hudson, requested that I travel to Great
Britain in search of additional Georgia colonial records.
Rita Worthy served on the Taylor Foundation board as
president of the Georgia Genealogical Society and hoped
that the material would provide new sources for family
research. Frank Hudson, fITst vice president of the GGS,
had searched in vain for years for the lost parish records
of colonial Georgia.
Over the years many other states had made efforts
to obtain copies of their respective colonial records that
roughly paralleled Georgia's experience. In this century,
Virginia and North Carolina have had researchers working for decades to locate and obtain copies of their colonial records. The North Carolina Department of Cultural
Resources also has an ongoing project to publish its colonial records. The Taylor Foundation expected me to
carry out a similar project but on a scale proportionate
to the much smaller volume of records created in colonial Georgia's relatively brief existence.
Modem access to information gave me advantages
beyond the dreams ofJackson, Bevan, Howard, Candler,
Coleman, and the others. For example, I contacted each
manuscript depository and public record office in Great
Britain, virtually none of which existed even a century ago,
by mail. Robert Cain, editor of North Carolina's colonial
records project, provided advice and information on
Georgia records that his project had identified. The numerous published modem catalogs of American manuscripts in Great Britain were also consulted. Whenever
possible, copies of the Georgia records were obtained
by mail.
Even today, however, not all records could be identified and obtained by long distance. In October-November 1990, I traveled to the archives and libraries in
Great Britain that required a personal visit, to arrange for
copies. No repository in Great Britain denied access to
their records or refused pem1ission to have the records
copied. Many postcolonial Georgia records were also
identified and copied. Even for sparsely settled frontier
Georgia, the total results of this project included hundreds
16
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of reels of microftlm and hundreds of pages of photocopies that today reside in the Georgia Department of
Archives and History.
After two centuries of attempts to locate, copy, and
edit for public use the colonial records of Georgia, the
final chapter on tl1is effort seemed to have been written.
Regrettably, such proved not to be the case. Many of the
archives in Great Britain, including some manuscript repositories in major universities, have no subject access to
their holdings but only catalogs of documents relating to
famous Britons, persons usually defmed as having biographies in the DictionaryofNationalBiography. As a consequence, many major Georgia manuscripts will continue
to await discovery. Also, the Georgia Department of
Archives and History has been refused copies of some
colonial Georgia records in libraries in the United States
outside Georgia.
The copies tl1at have arrived at the Georgia Archives
still await processing, arrangement, and editing for public
use. Decisions on creating a separate system just for this
material or integrating it into existing finding aids have not
been made after a decade. The Georgia Archives did
microftlm all of the material to put all of the documents
into one format. Funding for staff to inventory and further organize the material has not existed, however. Some
genealogical items from the new acquisitions were published before this material formally arrived at the Georgia Archives, but the vast majority of this microfilm
remains unused, unseen, and unavailable for use by schol-

ars.
No publication, calendaring, or indexing will be done
until public access exists. That time remains undetern1ined,
especially as the Georgia Department of Archives has
moved away from acquisition and accessing historical
materials toward only an advisory role. A steady decline
in public funding for records preservation in Georgia for
the last two decades further encourages such policies.
Despite a lack of the copies of the materials found
in French, German, and Spanish records, the archives of
Georgia today holds the most complete collection of its
own colonial records of any American state. Such an
achievement seems appropriate as Georgia led the way
in 1799 in obtaining copies of colonial records. In the two
centuries tl1at have followed, the state tl1at grew from that
thirteenth colony continued the search for and the acquisition for publication of those records. However, that the
ultimate goal of accessible and credibly edited publication of those documents continues to elude Georgia's
scholars sadly also continues a two-hundred-year-old tradition.

Books Consulted in Locating Colonial Georgia
Records
Andrews, CharlesM. Guideto theMaterialsforAmericanHistory, to
1783 inthePublicRecord OfftceofGrr!atBritain. 2vols. Wash
ington, DC: Carnegie Institute, 1912-1914.
---andFrancesG. Davenport. GuidetotheManuscriptMaterialsf

ortheHistoryofthe United States to 1783 in theBritish Museum,
MinorLondonArchives. Washington: Carnegie Institute, 1908.
Davis, HaroldE. 1heFledgling Province: Socialand CulturalLifein
Colonial Georgia, 1733-1 776. Chapel Hill: University of North
Carolina Press, 1976. Bibliography, pp. 259-76.
Gipson, Lawrence Heruy.A GuidetoManuscriptsRelatingto theHistory
ofthe British Empire, 1748-1776. New York: Knopf, 1970.
Griffin, Grace Gardner. A Guide toManuscriptsRelating toAmerican

HistoryinBritish Depositories: ReproducedfortheDivisionof
Manuscripts oftheLibraryofCongress. Washington: Libraryof
Congress, 1946.
McCusker, John]. "New Guides to Primary Sources on the History
of Early British Arnerica. " William andMary Quarterly41 (April
1984): 277-95.

Palmer, Gregory.ABibliographyofLoyalistSourceMaterial in the United
States, Canada and GreatBritain. Westport, Conn.: Meckler,
1982.
Paullin, Charles 0., and Frederic 1. Paxson. Guide to theMaterials in

LondonArchivesfortheHistoryofthe UnitedStatesSince.1783.
Washington: Carnegie Institute, 1914.
Public Record Office. GuidetotheContentsoftheBritishPublicRecord
Office. 3 vols. London: Her Majesty's Stationery Office, 19631968.
Raimo, John W. A Guide toManuscriptsRelating toAmerica in Great

Britainandlrrdand: aRevisionoftheGuideEditedin 1961 byB.R.
CrickandMiriamAlman. Westport, Conn.: Meckler Books,
1979.
Scottish Record Office. List ofAmerican Documents. Edinburgh:
Scottish Record Office, 1976.

Sellers,JohnRManuscriptSourcesin theLibraryofCongressfor&search
on theAmericanRevolution. Washington: LibraryofCongress,
1975.
Virginia Committee on Colonial Records. The British Public Record
OJfice: HistoryDescription, RecordGroups, FindingAids, and

MaterialsforAmericanHistorywith 5pecialRiferences to Virginia.
Richmond: Virginia State Library, 1960.

Notes
1. No credible history yet exists of all of the pre-1733 European
exploration of Georgia although much of the Spanish period is
coveredinJohn Tate lanning, The Spanish Missions in Georgia ( Chapel
Hill, 1935) and Mary Ross, Arredondo:S HistoricalProofofSpain:S Title
to Georgia (Berkeley: University of California, 1925). Archaelogist
John E. Worth has begun a modern effort to locate Spanish records
of what became Georgia.
2. For historical background on colonial Georgia see Kenneth
Coleman, Colonial Georgia-A History (New York: SCribner, 1976);
and Harold E. Davis, The Fledgling Province: A Social and Cultural
History ofColonial Georgia, 1733-1776 (Chapel Hill: University of
North Carolina Press, 1976).
3. See Sarah B. GoberTemple and Kenneth Coleman, Georgia
journ~(Athens: University of Georgia Press, 1965),

4.Kenneth Coleman, et ai, A History of Georgia (Athens:
University of Georgia Press, 1977), 19,413; Evarts B. Greene and

Vrrginia D. Harrington,AmericanPopulationBefomtheFederal Census
of1790(Gloucester, Ma.: Peter Smith, 1966),7.
5. Robert S. Davis, Jr., "Georgia Ghosts or Where are They
Now?: One Researcher's Catalog of Georgia's Missing Historical
Records," Provenance 8 (990): 33-37, 41-42; Marion R Hemperley,
1heGeorgiaSuroeyorGeneraIDepartment(At:la.rEi: Georgia Secretary
of State, 1982), 17. John Glen's colonial Georgia docket books,
1769-1774, have recently been uncovered at the Georgia
Department of Archives and History. These records have been
donated to the Georgia Historical Society in Savannah.
6. Kenneth Coleman, 1heAmericanRevolution in Georgia 17631789 (Athens: University of Georgia Press, 1958), 199-200.
7. Telamon Cruger Smith Cuyler amassed a private collection of
Georgia government records largely from documents stored in the
basement of the Georgia capitol building before the creation of the
Georgia Department of Archives and History in 1918.
8. William Omer Foster,]amesjackson: Duelist and Militant
Statesman, 1757-18~(Athens: University of Georgia Press, 1960), 118.
9. Josephine Hart Brandon, "A History of the Official Records
of the Colony and State of Georgia," (Ph. D. diss., Emory
University, 1974), 161-64.
10. E. Merton Coulter,Joseph Vallence Bevan: Georgia's First
Official Historian (Athens: University of Georgia Press, 1964),80-88,
122-27. What survives of the Howard transcripts today can be
found in File II, box 112, Record Group 4-2-46, Georgia
Department of Archives and History.
11. Charles 1. Weltner, "The Early Digests: An Attic Trunk of
Georgia Laws," Georgia Review 13 (1959): 314-30. The George
Chalmers Collection of transcripts of colonial Georgia records is
today in the Manuscripts and Archives Division of the New York
Public Library.
12. Allen D. Candler, William 1. Northern, and Lucian 1.
Knight, comps., The ColonialRecords ofthe State ofGeorgia, 22 vols.
(Atlanta: various state printers, 1904-1916).
13. Copies of these typescripts are at the Georgia Department
of Archives and History and the University of Georgia Libraries.
14. MicrofJim reels 40/52-69, Georgia Department of Archives
and History. The indexes to volumes 1-19 and 21-39 are on
microfJim reel 40/51. Volume 20 contains its own index (microfJim
reel 40/59).
15. These volumes were published by the University of Georgia
Press, 1976-1988.
16. Preliminary Inventory, RG 4-1-34, Georgia Department of
Archives and History.
17. A very good guide to the pre-1776 records copied for the
Library of Congress is John R. Sellers, Gerard W. Gawalt, Paul H.
Smith, and Patricia Molen van Ee, Manuscript Sources in theLibraryof
CongressforResearch on theAmericanRevolution (Washington: Library
of Congress, 1975).
18. See Lilla Mills Hawes and Albert S. Britt,Jr., "The Search
for Georgia's Colonial Records," Georgia Historical Society
Collections 18(976) and Lilla Mills Hawes and Karen Elizabeth
Osvald, "Checklist of Eighteenth Century Manuscripts in the
Georgia Historical Society," Georgia Historical Society Collections 19
(1976).
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NHPRC November Meeting
At its November 14, 2000, meeting, the National Historical Publications and Records Commission (NHPRC)
recommended grants totaling up to $3.8 million for 47 projects. The Commission described competition for
funding as "fierce," with requests under consideration at this meeting exceeding $8 million. While reaffmning
its support for the Founding Era documentary editions, the Commission noted a substantial increase in the
number and quality of grant proposals in the State Board and Electronic Records Programs. The Commission
was able to maintain last year's level of funding for the Founding Era documentary editing projects. However,
the NHPRC Fellowship Programs in Archival Administration and in Documentary Editing will be suspended
for 2001-2002. The 2001 summer Institute for the Editing of Historical Documents will be supported in the
amount of $30,602.
The Commission voted to encourage efforts to focus on the records of underdocumented groups in American society. The Commission wishes to support efforts to identifY and preserve significant materials, particularly those in danger of destruction or deterioration, in the areas of Native American history and American
ethnicity; to support efforts focusing on the recruitment, training, and communication among those responsible
for the custody, use, and interpretation of these documentary materials; and to enlarge the list of potential
subjects of documentary editions to embrace individuals and organizations from underdocumented groups.
The NHPRC recommended 8 grants for Founding Era documentary editing projects totaling $1,295,714,
as well as 8 subvention grants for documentary editions totaling $75,493.
The Founding Era Documentary Editing Projects that received support are:
•
•
•
•
•
•
•
•

The Adams Papers, Massachusetts Historical Society, comprehensive book edition
The Papers of Benjamin Franldin, Yale University, comprehensive book edition
The Papers of Thomas Jefferson, Princeton University, comprehensive book edition
The Papers of James Madison, University of Virginia, comprehensive book edition
The Papers of George Washington, University of Virginia, comprehensive book edition
The Documentary History of the First Federal Congress, 1789-1791, George Washington University
The Documentary History of the Ratification of the Constitution, University of Wisconsin, Madison,
selective book edition
The Documentary History of the Supreme Court, 1789-1800, Supreme Court Historical Society

The following publishers received subventions:
•
•
•
•
•

University Press of Virginia, for the Papers of George Washington
State Historical Society of Wisconsin, for the Documentary History of the Ratification of the Constitution
University of Illinois Press, for the Southern Debate Over Slavery
University of Illinois Press, for the Selected Letters of Lucretia Coffin Mott
Johns Hopkins University Press, for the Papers of Dwight D. Eisenhower, vols. 18-21.

Charles Cullen, the ADE representative to the NHPRC, and Fynnette Eaton, incoming representative of
the Society of American Archivists, have been appointed to the Executive Committee.
For a full report on the Commission meeting, visit the website at http://www.nara.gov/nhprc/
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A REVIEW

WordsworthSenex
DONALD H. REIMAN
The Cornell Wordsworth: LastPoems, 1821-1850, ed. Jared Curtis,
with associate eds. April Lea Denny-Ferris and Jillian HeydtStevenson. Ithaca: Cornell University Press, 1999.lxxxvi + 852 pp.
$105.00 (cloth), ISBN 0-8014-3625-7.

T

he Cornell Wordsworth is one of the most
ambitious and, on the whole, one of the
most successful multivolume literaty editions
of our time. Nearly forty years ago, General Editor
Stephen M. Parrish and other senior Wordsworthians
conceived the project as a way to rescue the reputation
of William Wordsworth (WW) from what they regarded
as his mistaken tendency to age his poems as though they
were fine wine by repeatedly revising them (some for .
nineteen years or more) before he fmally released them
for publication. An original aim of the Cornell Wordsworth
was, therefore, to make available from Wordsworth's MSS
what Parrish in his foreword now terms "the original,
often thought the best, versions of his work." After gaining access to the major collections of the poet's MSS and
securing support for the years of research and complicated publication, the editors brought out the fIrst two
volumes-- The Salisbury Plain Poems (1975) edited by
Stephen Gill and the two-part ur-version of The Prelude,
1798-1799, edited by Parrish (1977)-with two further
documentary volumes still in preparation and an index
volume slated to conclude the edition. Since then seventeen more volumes have appeared, including the subject
of the present review. I previously vetted the first two
volumes of the series in 1977 and the third title at the
proof-stage for the MLA's Center for Scholarly Editions
(CSE) and reviewed another volume in 1982 for Studies
in Romanticism. 1 Thus, when I was asked to review Last

Donald H. Reiman, Adjunct Professor of English at the University
of Delaware, has been general editor, co-editor, or compiler of
major editions and compilations on English Romanticism, including six volumes of Sbelley and his Circle; The Romantics Reviewed (9
vols.); The Romantic Context: Poetry(l28 vols.); The Bodleian Shelley
,l1anuscript.~ andManuscnpisofthe YoungerRomantics (52 vols.); and
volume I of The CompletePoetryofPercv B)JSShe Shelley, co-edited with
Neil Fraistat (to be completed in seven volumes). His books treating editorial theory and practice include Romantic Texts and Contexts
and The StudycfModernManuscnpis.

Poems, I was happy to renew my acquaintance with the
series in its later stages and am now delighted to bring
the Cornell Wordsworth to the attention of those readers of
Documentary Editing who are not familiar with it
To achieve the general editor's goal of unearthing the
early Wordsworth, each volume provides selected photofacsimiles of various holograph drafts and copies made
by members of his household, accompanied by diplomatic transcriptions. Many of the series' most notable
successes have been achieved with poems that
Wordsworth wrote early, set aside either because he was
unable to fInd a publisher or because he was spooked (as
a student might say) by reviewers' attacks on Lyrical Ballads (1798, 18(0) and even on the masterly Poems; in Two
Volumes of 1807. These reviews caused him to revise some
of the initial inspiration out of his poems when he triedas he put it in his 1819 dedication of Peter Bell: A Tale in
Verse to Robert Southey-"to make the production less
unworthy of a favourable reception; or, rather, to fit it
for fillingpermanentry a station, however humble, in the
Literature of my Country" (1819, p.[iiiJ).
At the beginning, the Cornell editors and some enthusiastic allies in the publishing world went a little overboard with the idea that Wordsworth usually spoiled his
initial inspiration through what Shelley in his dedication
to The Witch ofAtlas (and alluding to his parody Peter Bell
the Third) termed 'Watering his laurels with the killing tears
I Of slow, dull care" (lines 26-27). Some standard literary anthologies began to publish the incomplete drafts of
the two-part Prelude (late 1790s) in preference to selections
from the fInal, fourteen-book version of The Prelude that
WW had cut, shaped, and polished with mature artistic
judgment in the 1830s. As a result, they featured a fragment containing many ofWWs famous "spots of time,"
but shorn of most of the philosophical reflections that
elevated them to more than personal anecdotes. (The effect was similar to publishing Chapter I ofJoyce's A Portrait ofthe Artist as a Young Man and touting it as a work
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superior to the whole.) But every serious student of literature applauded the editors for making available all
versions so that we might dedde where their values laywhether in providing better understanding ofWW's feelings and purposes when he fIrst wrote, his methods and
intentions while revising, or the modilled messages and
sharpened craftsmanship visible in a number of his longdelayed publications, including preeminently The Prelude
itself.
Among the volumes of this series that opened up
Wordsworth's early writings to illuminating new scmtiny
and provided students of the poet with years of useful
critical and biographical analysis---as well as much new
imaginative poetry--one that exempliftes all the values of
its original aims is Robert Osborn's edition of The Borderers
(1982), which prints on fadng pages the early and late texts
of the tragedy that WW was unable to have produced in
1797-99 but that strongly reflects his contemporary feelings about the French Revolution; he later revised and
published a reconsidered version in 1842 that lacks the
freshness of his earlier composition. Since 1982, the earlier version of The Borderers has not only been produced
as a play (at Yale, at least) but has also opened up many
lines of biographical research and critical perspective on
WW's time in France during the Girondin ascendency,
including both his own political development and the lives
and views of his acquaintances there.
In a typical volume of the Cornell Wordsworth, signiflcantly different stages in each poem's compositional history are presented by two or more critically edited reading
texts of the poems--usually of the earliest complete version and (depending upon the history of the poem's composition and publication) either the latest authorially
approved manuscript or a late authorially supetvised printing. Thus the editors must strive to present both accurate
transcriptions of sometimes chaotic MSS and critically
edited texts of the much-revised poems, making the challenges for the editors perhaps as great as those for any
multivolume literary edition. To recognize the scope of
the research involved, one need only SUtvey the contents
of the Last Poems volume: its frontmatter includes a sixtypage "Manuscript Census," giving locations and sucdnctly
detailed descriptions (including the watermarks and measurements), of 189 literary holograph MSS, transcriptions,
and photo-facsimiles or published records of lost MSS
that relate to the approximately two hundred poems
found in this volume, in addition to seventy-six letters by
Wordsworth, members of his family, and friends that bear
on the texts, dates, or circumstances of composition of
these poems. (These counts are mine; Curtis's website states
20
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that "More than 260 manuscripts were consulted, several
of them large recensions containing many poems, often
in more than one copy.") These documents were located
in over fIfty libraries, museums, and private collections
ranging from the major collections at Grasmere, London,
New York, and Ithaca, to isolated examples in Australia
and New Zealand.
Following a brief explanatory Introduction (3-10)
and a precis of "Editorial Procedure" (11-18) is the edition itself in three main parts. Part I, "Reading Texts" (19411), contains a text or texts of each poem (represented
by as many as three or four versions), supplemented at
the foot of each page by liberal collations that embody
not only verbal variants from the multiple primary textual authorities (both printed and MS, including transcriptions, with cancellations, of heavily emended passages) but
also, in theory, record all variants in words and pointing
from every holograph, every transcription that was
emended or otherwise bears the influence ofWW's preferences, and every edition that he helped see through the
press. To ascertain the thoroughness and accuracy of this
record would obviously require years, but my spot-checking of several printed sources and the variants drawn from
the MSS reproduced in photo-facsimile in Part III suggests that they are impressively accurate. Moreover, the
edition provides, through its facsimiles and precise dtations of the scattered textual sources, ways for scholars
to fmd the relevant authority for any minute point that
they may question.
"Part II" is split between (1) a section of narrative
"Notes" (415-506) that discuss the evidence pertaining
to the dating and history of each poem and sometimes
cite the reactions of those for whom, or about whom,
the personal poems were written; and (2) a section consisting of straightforward lists (in double colunms) of
"Nonverbal Variants" (507-614), recording all differences
in orthography, punctuation, spacing, and typography
between the reading texts and the primary authorities. Part
III, "Selected Transcriptions and Photographic Reproductions" (615-830), provides the primary manuscript
evidence on complex or disputable passages that are more
satisfactorily displayed than described, accompanied by
complete diplomatic transcriptions facing the pages reproduced in facsimile.
Because scholarly users of the volume must (as in
most other comprehensive editions) frequently flip back
and forth from one section to another, the readers' work
would have been ligl1tened if the editors and the Press
had introduced each poem in tl1e Text section with a note
referencing the pages on which related notes are found

and prepared running heads for Parts II and III that cite
the pages of the Text section to which each ancillaty page
or two-page opening pertains (instead of merely repeating "Notes" or "Nonverbal Variants" on each page). Such
care in user-friendly book design would always be welcome, but it is crucial in an edition made up of no fewer
than 187 different poetic units that often involve two or
more versions of a relatively obscure poem and occasionally-as with "Evening Voluntaries"-encompass as
many as nine poems. These miscellaneous units, some
published by WW himself and others existing only in
private letters to friends over three decades, relate to one
another only through their absence from other, more rationalized volumes in the Cornell Wordsworth series that
contain the major works composed during the same chronological period. This catch-all volume, containing a mass
of disparate poetry, largely unfamiliar even to
Wordsworth scholars, requires more than a table of contents and index to titles and frrst lines to facilitate its use.
The poems are arranged in a very rough chronological order; usually by the putative date at which composition first began, although poems "for which we know
only the latest possible date of composition are placed
under that date" (p. 11). An alternative would have been
to arrange all the poems by their dates of completion or
"release"-that is, the date by which Wordsworth felt that
the poem was either ftnished enough to transmit to its
intended audience (whether a friend, a periodical, or a
publisher), or so flawed that he put it in his drawer as a
failed effort.
Jared Curtis, whose work as editor in this series of
the masterful Poems: in Two Volumes (1983) and co-editor
of Early Poems andFragments, 178~ 1797(1997) makes
him the world's acknowledged expert in editing
Wordsworth's shorter poems, has assembled the present
volume with tl1e aid of two younger scholars. Given its
valedictory title, Last Poems, 1820-1850 may have been
envisioned as the fmal volume in the (unnumbered) series, but given the nearly thirty-year period spanned within
its covers ( in his introduction Curtis dates the frrst entry
January 1821 and the fmal one April 1847), we cannot
think of it as containing simply such geriatric efforts as
those found in Last Fmitfrom an Old Tree (1853) and Dry
Sticks Fagoted (1858) by WWs contemporary Walter Savage Landor 0775-1864). Within this span of years,
Wordsworth (1770-1850)-like many other long-lived
poets from Sophocles to Wallace Stevens-was still writing
memorable original poems (most of them in sequences
of sonnets and short travel poems that appear elsewhere
in The Cornell Wordsworth), and he was still making major

improvements in The Prelude, his autobiographical masterpiece, which appeared soon after his death in 1850. Last
Poems, a catch-all basket into which have been thrown
mostly verses from the fmal three decades ofWW's life
that did not merit space on the title page of one or another volume in the series, is therefore the collection most
likely to vindicate the opinion of Parrish, Jonathan
Wordsworth, and other twentieth-centuryWordsworthians that poetry and revisions by the "later
Wordsworth" (i.e., anything drafted after he was forty
years old or so) are generally far inferior to the original
versions he drafted during his "Great Decade" of 17971807.
Certainly there are a number of relatively unsuccessful poems here, but when the contents of the volume are
analyzed, that falling off may be due largely to the occasional nature of the genres in which he wrote the poems
collected here and the obligations to friends and family
that frequently led him to write either at times when he
was not personally inspired to do so, or on subjects that
were not congenial to his perspective. An example of
Wordsworth working casually in an uncongenial minor
genre are the four "[Epigrams on Byron's Cain]" (25-26)
that he included in a letter sent to Robert Southey in late
December 1821. None is contemptible-though all are
contemptuous of Byron; the second one also takes aim
at Scott (author of "The Death of Abel"), to whom Byron
dedicated his skeptical verse dran1a:
On Cain a Mystery dedicated to Sir Walter Scott
A German Haggis--from Receipt
Of him who cook'd "The death of Abel"
And sent "warm-reeking rich" and sweet
From Venice to Sir Walter's table.
(Much worse are another four political epigrams
written during the election for the reformed parliament
of 1832, directed at a man identified as 'J. Lubbock,"
the Whig candidate for the seat from Cambridge University; see pp. 230-31,455). WWs remark on the quality
of his epigrams on Cain shows that, whatever his work
as a poet may have lost in spontaneous inspiration, he had
lost little in poetic taste and judgment, for his only claim
for sending them to Southey (who was then exchanging
published recriminations with Byron) was that "the Girls
[Edith May Southey and Sara Coleridge] may be amused,"
and he rightly made no effort to publish these trifles, realizing that allowing comparison between them and the
products of Byron's incisive wit might merely add luster
to Byron's reputation as the genius of the age. (Two of
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these epigrams first reached the public in William Knight's
collective edition of 1896, while the four together heretofore appeared only in twentieth-century editions of
WWs letters.)
At the other extreme are some poems that
Wordsworth produced because of a willing sense of
obligation to family members and friends, such as "The
Triad" (105-12), which he wrote in 1828 as a compliment
to his daughter Dora (born August 1804), Edith May
Southey (b. May 1804), and Sara Coleridge (b. December 1802). WW himself claimed that the poem contained
"some of the happiest verses I ever wrote(,]" although
he noted that he wrote it suddenly several years after he
had promised such a poem to "two of the Party." Sara
Coleridge, however, recognized the poem's failure to
achieve its object, writing to a friend in 1851 (soon after
WWs death) that "The Triad" "is, to my mind, artificial
and unreal. There is no truth in it as a whole, although bits
of truth, glazed and magnified, are embodied in it" (see
the notes on 438-39), Indeed, this laboroflove is spoiled
by idealizing its subjects into antique marble goddesses
instead of breathing intelligent young women. Subliminally WW himself must have recognized something of
that quality, for he sent the poem, via Southey, as one of
his four contributions to the 1829 number of The Keepsake, one of the gift annuals that he and most major writers of the period soon came to look down on as merely
easy-money sources that featured fashionable, formulaic
verse and prose used to illustrate artificial engravings. 2
Finally, Wordsworth's controversial epitaph for
Charles Lamb, which in its earliest versions read, "To the
dear memory of a frail good Man" (297-304), failed to
satisfy Lamb's sister, his other living friends, and posterity
alike. Ironically, Mary Lamb and Charles's other friends
objected to the poem for much the same fault for which
WW in his Letter to a Friend ofRobert Burns (1816) had
attacked Dr. James Currie's biography of Burns: WWs
epitaph for I.a.mb, which eventually grew too long to serve
as the epitaph actually carved on Lamb's tombstone, alluded to Lamb's problems with alcohol, although WW
had criticized Currie's references to similar mentions of
Bums's frailty as immaterial to the poet's achievements and
likely either to discredit genius or mislead admirers of the
poet into accepting drink as an adjunct of poetic talent.
(Henry Crabb Robinson, who inJuly 1816 had reviewed
aitically WWs pamphlet on Burns for the CriticalReview,3
was one of Lamb's friends who in 1832 attempted to
work out a compromise between Mary Lamb and WW
over the epitaph.)
In any quantity of works by this truly great poet,
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however, one finds amid such failures a number of brightly
shining gems. Some of Wordsworth's better poems here
are well known to readers because they appear frequently
in selections of his poetry and in period anthologies.
Among these are his "Extempore Effusion upon the
Death ofJames Hogg" (305-7), which contains concise
but memorable memorial tributes not only to the Ettrick
Shepherd but also to Walter Scott, Coleridge, Lamb,
George Crabbe, and Felicia Hemans, all of whom had
died between September 1832 and November 1835;
here, unencumbered by any theory of composition such
as governed some of his other late poems, WWs sense
of his own mortality spurred him to give vent to the feelings of his heart: "How fast has brother followed brother,
I From sunshine to the sunless land!" There he fmely
commemorated Lamb along with Coleridge, the dearest
friend of both of them:
The 'rapt one of the godlike forehead,
The heaven-eyed creature sleeps in earth:
And Lamb, the frolic and the gentle,
Has vanished from his lonely hearth.
Another immortal poem is that beginning "Scom not
the Sonnet" (82, 433; in fourteen rhymed lines, of course),
which betrays its occasional nature only by the mention
of a "Critic" who seems to have taken WW to task for
his love of the form, here well represented by other exemplars, including one beginning ''A Poetl-He hath put
his heart to school" (366-67, 496), which shows that
WWs motivation was not to teach people to feel or write
"by rule."
Above all, however, this volume contains the wonderful but neglected group of nine "Evening Voluntaries" (235-51), which, as Curtis notes, follow a tradition
of "evening reverie in verse" that stretches from Milton's
Penseroso through Gray and Thomson, and (he might
have added) extends to such larger-scale works as Young's
Night Thoughts and Blair's The Grave. A few years ago I
wrote how they demonstrate that to the end of
Wordsworth's poetic career he maintained his interest in
the dichotomy between what the poet learns in youth
through the tyrannous "bodily eye" and the more spiritual messages absorbed through the ear at twilight and,
ultimately, through the total darkness and silence of
mortality's midnight. The "Evening Voluntaries" begin
with a review of the sounds of evening that elude the
irresponsible, unreflective years of childhood, when a
noisy crew fills the air with their own sounds and miss
the ''Village Church-clock's iron tone" with its "Nine beats

n

distinctly to each other round I In drowsy sequence" or
the "Far-heard the Dor-hawk" that "chases the white Moth
I With burring tone" ("Evening Voluntaries," I. 10-13,
21-22). By the third poem, the sound of "The linnet's
warble, sinking towards a dose, I Hints to the 1hrush 'tis
time for their repose" (1-2), and after a flock of noisy
rooks settle down, the poet addresses the Nightingale,
prophetic bird of late evening, which brings its own intimations of immortality:
Surely, from fairest spots of favoured lands,
Were not some gifts withheld by jealous hands,
This hour of deepening darkness here would be,
As a fresh morning for new harmony:
And lays as prompt would hail the dawn of night;
A dawn she has roth beautiful and bright,
When the East kindles with the full moon's light.
(III, 17-23)
For those too young in heart to listen silently to the
sounds of other creatures, human or merely natural, these
poems will, like the "Etudes" of Chopin, have less appeal than, let's say, a good shoot-'em-up or a car chase.
But for students of great poetry (rather than political science, sociology, philosophy; or pop culture), "Evening
Voluntaries" deserve space with anything else Wordsworth
wrote. Written in the "middle style" of meditative and
philosophic poetry (which Wordsworth preferred to the
high style of Shelley'S verse dramas and Keats's odes, or
the colloquial low style of Byron's Beppo and Don juan),
these poems seem a distillation of his spiritual maturity,
as in his sixties he contemplated the significance ofhis life
in relation to the Life surrounding him. They rank with
Stevens's TbeAuromsofAutumn among the finest poems
in the language about coming to terms with age and
mortality. And those looking for "larger social issues" will
ftnd, by comparing the sensory ftguration of "Evening
Voluntaries" (1835) with that of such early masterpieces
as "Ode: Intimations of Immortality from Recollections
of Early Childhood" and "There was a boy" (1798) and
"The Idle Shepherd-Boys" (1800), that a great deal of the
imagery of Wordsworth's poetry was meant to disprove
a maxim of his enemies the Utilitarians, who emphasized
that "Seeing is believing."

Notes
1. A paper combining the two early reports to CSE and the
review in SiR appears as 'The Cornell Wordsworth and the Norton
Prelude, "in my Romantic Texts and Contexts (University of Missouri
Press, 1987), 130-155. Current information on the series, for which
Stephen Parrish remains the general editor, supported by Associate

Editors Mark L. Reed and James A. Butler and by Coordinating
Editor Jared Curtis, can be found on Curtis's website at Simon
Fraser University (http://www.sfu.ca/-curtis/CorWor.html).
2. See Peter]. Manning, "Wordsworth in the Keepsake, 1829,"
in Literature in the Marketplace, ed. John O. Jordan and Robert L.
Patten (Cambridge University Press, 1995),44-73.
3. In The Romantics Reviewed, I (New York: Garland, 1972),
320-24, I was unable to identify this reviewer, but in 1981 Oscar
WellenspublishedinBulletinforResearchintheHumanities(DavidV.
Erdman's continuation of the New York Public Library Bulletin) a

record of Henry Crabb Robinson's anonymous reviews, drawn from
Robinson's voluminous papers.

Nominations Sought for 2001

ButterfieldAward
The Lyman H. Butterfteld Award is presented
annually to an individual, project, or institution for
contributions in the areas of documentary publication, teaching, and service. The 2000 recipient was
Elaine Forman Crane
Please send letters of nomination by August 1,
2001, to Cullom Davis, Chair, Butterfteld Award
Committee, 2624 East Lake Drive, Springfteld, IL
62707. The other members of the committee are
Helen R. Deese, Dorothy Twohig, and Conrad E.
Wright.

NotescontinuedfivrnJXlge 17

19. See Peter GordonJournalofPeterGordon, 1732-1735, ed. E.
Merton Coulter, (Athens: University of Georgia Press, 1963);
William Stephens, TheJournal of William Stephens, ed. E. Merton
Coulter, 2 vols. (Athens: University of Georgia Press, 1958-1959);
E. Merton Coulter, comp., A List ofthe Early Settlers of Georgia
(Athens, Ga., 1949);JohnPercival, ThejournaloftheEarlofEgmont,
1732-1738, ed. Robert G. McPherson, (Athens: University of
Georgia Press, 1962). The Egmont Papers of the Philips Collection
are today in the Hargrett Rare Books and Manuscripts Library,
University of Georgia libraries.
20. These publications include Frances Beckemeyer, Abstracts of
Georgia Colonial ConveyanceBookC-1, 1750-1761 (Atlanta: R.J.
Taylor,Jr. Foundation, 1975); R.J. Taylor,Jr. Foundation,Indexto
Probate Records ofColonial Georgia, 1733-1778(Atlanta: The Author,
1983); and idem., An Index to Georgia Colonial Conveyances and
Conj'tscatedFstates Land Records, 1750-1804 (Atlanta: The Author,
1981).
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Recent Editions
COMPILED BY MARK A. MASTROMARINO
This quarterly feature provides a bibliography of current documentary editions published on subjects in the fields of American and British
history, literature, and culture and is generally restricted to scholarly first editions of English-language works. To have publications included in
future lists, please send press materials or full bibliographic citations to Mark A. Mastromarino, 3696 Green Creek Road, Schuyler, VA 22969;
Fax: (804) 831-2892; E-mail: mamastro@juno.com
Editor's Note: "RecentEditions"will appear in an abbreviated form in this issue and the next.

Boom, JOHN WILKES. "Right or Wrong, Godjudge
Me':' The Writings ofjohn Wilkes Booth. Edited by John
Rhodehamel and Louise Taper. Urbana and Chicago:
University of illinois Press, 2001. 200 pp. 15 illus. $15.95
(paper). ISBN 0-252-06967-6. A collection of nearly seventy documents, more than half published here for the
first time, including the diary Booth kept during the twelve
days after his assassination of Lincoln.

CARLYLE, mOMAS, and JANE WELSH CARLYLE.
The ColIected1etters qfThomas andjane Welsh Carlyle. Volume XXVIII: 1853. Edited by Kenneth]. Fielding, Ian
Campbell, Aileen Christianson, and David R. Sorensen.
Durham, N.C., and London: Duke University Press, 2001.
450 pp. $60. ISBN 0-8223-6484-0.
DIXON, WIU1AM DANIEL. The Blues in Gray: The Civil
WarjournalifWtlliamllinielDixDnandtheRepublicanBlues
Daybook. Edited by Roger S. Durham. Voices of the Civil
War Series. Knoxville: University of Tennessee Press, 2000.
424 pp. $46. ISBN 1-57233-101-1. Journal and daybook
documenting life in a Confederate Army unit formed
from a militia that had served under the U.S. flag for fifty
ye:us.
DODGE, RICHARD IRVING. Thelndian Temtoryjournals ofColonel Richard Irving Dodge. Edited by Wayne R
Kime. Norman: University of Oklahoma Press, 2000. 486
pp. $55. ISBN 0-8061-3257-4. An account of conditions
in Indian Territory from 1878 to 1880, centered on the
Cheyenne-Arapaho reservation.
EDWARDS,JONA1HAN. The Works ofjonathan Edwards.
Volume XVIII: The "Miscellanies, "501-832. Edited by Ava
Chamberlain. New Haven, Conn.: Yale University Press,
2000. 602 pp. Illus. $85. ISBN 0-300-08330-0. Entries
from Edwards's private notebooks on theological topics
datingfromJuly 1731 toJanuary 1740.
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EliOT, GEORGE. The journals ofGeorge Eliot. Edited
by Margaret Harris and Judith Johnston. New York: Cambridge University Press, 2000. 474 pp. $24.95 (paper).
ISBN 0-521-79457-9. A paperback edition of the 1999
volume.
GASKEll, EliZABErn. Further Letters ofMrs. Gaskell.
Edited by John Chapple and Alan Shelston. Manchester:
Manchester University Press, 2000. 326 pp. $69.95. ISBN
0-7190-5415-x. Includes 270 letters, 40 previously published, to correspondents including Florence Nightingale,
Harriet Martineau, John Ruskin, Dante Gabriel Rossetti,
andJacob Grimm.
GRANT, ULYSSES S. The Papers of Ulysses S. Grant.
Volume XXIV: 1873. Edited by John Y. Simon, William
M. Ferraro, Aaron M. Lisec, and Kathleen Carroll.
Carbondale: Southern illinois University Press, 1999. 576
pp. $65. ISBN 0-8093-2277-3. Covers the first year of
Grant's second term, a year that saw violence in louisiana and California, conflict with Spain, and a stock marketpanic.
HUXLEY, ALDOUS. Aldous Huxley: Complete Essays.
Volume I: 1920-1925. Volume II: 1926-1930. Edited by
Robert S. Baker andJames Sexton. New York: Ivan R.
Dee, 2000. 512 pp. $35. ISBN 1-56663-322-2. 608 pp.
$35. ISBN 1-56663-323-0. The ftrst two of ftve planned
vo1umes.
LAURENS, HENRY. The Papers ofHenry Laurens. Volume XV: Decemlx!r 1778-August31, 1782. Edited by David
R. Chesnutt and C. James Taylor. Columbia: University
of South Carolina Press, 1999.768 pp. $49.95. ISBN 157003-307-2. Begins with Laurens's resignation from the
presidency of the Continental Congress and ends days
after his son's death in battle.
MERTON, mOMAS, and ROBERT LAX. When~roph
ecyStillHada Voice.· ThelettersofThomasMertonandRoIr

ert Lax. Edited by Arthur W. Biddle. Lexington: University Press of Kentucky, 2001. 496 pp. $39.95. ISBN 08131-2168-X. A total of 346 letters, most of which had
not been previously published, plus chronologies of the
correspondents' lives and a lengthy inteIView with Lax.
MORAVIANS. RecordsoftheMoravians in North Carolina.
Volume XII: 1856-1866. Edited by C Daniel Crews and
Lisa D. Bailey. Raleigh: N.C. Division of Archives and
History, Historical Publications Section, 2000. 572 pp. $40.
ISBN 0-86526-290-X. Diaries, minutes, and reports of
Moravian ministers, with appendices of records of births,
baptisms, marriages, deaths, and burials.
NOR1H CAROLINA. The Colonial Records ofNorth Carolina. SecondSeries. VolumeX: 1heChurch ifEngland inNorth
Carolina: Documents, 16~1741. Edited by Robert]. Cain.
Raleigh: N.C Division of Archives and History, Historical Publications Section, 2001. 664 pp. $75. ISBN 0-86526283-7. The first of three volumes devoted to the Church
of England, containing letters, reports, petitions, journal
entries, statutes, and minutes of the vestry of the parish
of St. Paul, Edenton.
OLSON, CHARLES. Selected Letters. Charles Olson. Edited by Ralph Maud. Berkeley: University of California
Press, 2000. 464 pp. $60. ISBN 0-520-20580-4. Nearly
200 letters, selected from 3,000, that the poet wrote between 1931 and 1970.
REED, CHARLES WELLINGTON. "A Grand Terrible
Dramma':· From Gettysburg toPetersburg The Civil WarLetters ofCharles Wellington Reed. Edited by Eric A. Campbell.
New York: Fordham University Press, 2001. 402 pp.
$49.95. ISBN 0-82321-971-2. More than 180 letters and
hundreds of drawings by Reed, who seIVed as a member of the Massachusetts volunteers from 1862 to 1865.
SAMUELSON, HYMAN. Love, War, and the 96th EngineelS (Colored): The World WarlINew Guinea Diaries ifCaptainHyman Samuelson. Edited by Gwendolyn Midlo Hall.
Urbana and Chicago: University of Illinois Press, 2001.
344 pp. $16.95 (paper). ISBN 0-252-06962-5. Diaries and
letters of a white Jewish officer in command of MricanAmerican troops. A paperback edition of the 1995 publication.
SNEDEN, ROBERT KNOX. Eye of the Storm: A Civil
WarOd)&tY. Written andIllustrated by Private RobertKnox
Sneden. Edited by Charles F. Bryan, Jr., and Nelson D.

Lankford. New York: Free Press, 2000. 384 pp. $37.50.
ISBN 0-684-86365-0. A memoir plus 85 color illustrations drawn by Sneden, selected from more than 800
sketches in his albums.
U.S. STATE DEPARTMENT. Foreign Relations of the
United States. Volume XXI: 1~ 1968, NearEast Region;
ArabianPeninsula. Edited by Nina Davis Howland. Washington, D.C: United States Government Printing Office,
2000.951 pp. $61. ISBN 0-16-049828-7.
U.S. STATE DEPARTMENT. Foreign Relations of the
United States. Volume XXV: 1~1968, South Asia. Edited by Gabrielle Mallon and Louis]. Smith. Washington,
D.C: United States Government Printing Office, 2000.
1,144 pp. $63. ISBN 0-16-049945-3. Documents U.S.
policy with respect to various South Asian regional problems and efforts to forestall Soviet and Chinese Communist inroads.
U.S. STATE DEPARTMENT. Foreign Relations of the
United States. Volume XXIX: 1964-1968, Part 1, Korea.
Edited by Karen 1. Gatz. Washington, D.C: United States
Government Printing Office, 2000.861 pp. $60. ISBN
0-16-050006-0. U.S. policy toward the Republic of Korea, including the Pueblo crisis and efforts to encourage a
settlement of unresolved issues between the Republic of
Korea and Japan.
WINTERS, YVOR. The Selected Letters ofYvor Winters.
Edited by R. 1. Barth. Athens: Ohio University Press,
2000.423 pp. $49.95. ISBN 0-8040-1031-5. Personal letters spanning half a century to correspondents including
Marianne Moore, Allen Tate, Lincoln Kirstein, Louise
Bogan, and Katherine Anne Porter.
WOLFE, THOMAS, and MAXWELL PERKINS. To
LootMyLife Clean: The Thomas Wolfe-Ma:x:ux:llPe1"kins Correspondence. Edited by Matthew]. Bruccoli and Park Bucker.
Columbia: University of South Carolina Press, 2000. 376
pp. $39.95. ISBN 1-57003-355-2. Contains 251 letters,
most never before published.
YEATS, WILLIAM BUTLER. New Poems: Manuscript
Materials. W B. Yeats. Edited by]. C C Mays and Stephen
Parrish. Ithaca, N.Y.: Cornell University Press, 2000. 448pp.
$85.00. ISBN 0-8014-3846-2. MS materials related to the
last volume of Yeats's poetry published in his lifetime.
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Editorial Positions in Ernest Hemingway Studies
The Emest Hemingway Foundation is seeking creative and qualified scholars to fill two editorial positions
related to Hemingway studies. The ftrst position is to serve as Editor of a multivolume edition of Hemingway's
collected letters, probably preceded by a single volume of the best of those letters. The second position is to edit
a full-text scholarly edition of Hemingway's African journal (published by Patrick Hemingway as Trne At First

Light).
Qualillcations: An advanced degree in literature and an academic affiliation (minimum two years). Demonstrated experience with editorial/textual scholaship in areas related to Hemingway studies. Demonstrated success
with grant proposal writing and with timely publication of previous research projects. The Editor of the Hemingway
letters will be responsible for gathering extant unpublished Hemingway letters along with overseeing the publication of Hemingway's complete letters. Because of the multifaceted and expansive nature of either of these projects,
proposals that consider an editorial team approach are also encouraged.
Interested individuals should send a letter of intent that highlights a proposed editiorial policy and procedures
and the candidate's qualiftcations for either position. Send cover letter, a c.v., and a sample of previous editiorial/
textual publications to Linda Miller at Penn State Abington, 1600 Woodland Road, Abington, PA 19001. Applications will be considered until August 1, 2001.
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ADE Committees 2000-2001
Jo Ann Boydston Prize
Ronald A Bosco, chair
Barbara Oberg
Benjamin F. Fisher

Lyman H. Butterfield Award
Cullom Davis, chair
Helen R Deese
Dorothy Twohig
Conrad E. Wright
Education and Infonnation
Dennis Conrad, chair
Mary A Gallagher
Thomas E. Jeffrey
Jon Kukla
Michael E. Stevens

Electronic Standards
Cathy Moran Hajo, chair
Ronald A Bosco
David Chesnutt
Carol DeBoer-Langworthy
Elizabeth Dow
RichardJ. Finneran
Larry Hickman
Albert C. Lewis
Ralph H. Orth
Susan Holbrook Perdue
Robert Rosenberg
Herman]. Saatkamp,Jr.
Federal Policy
Charlene Bickford, chair
Theresa M. Collins
Ann D. Gordon
Stan Katz
Barbara Oberg
Leslie S. Rowland
Gary Stringer
Charles T. Cullen, ex officio
Ira Berlin, ex officio
Finance
Gary E. Moulton, chair
William M. Ferraro
Elaine W. Pascu
I..ocalArrrangements
Donna Kelly
Joe A Mobley
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Meetings
Philander D. Chase, chair
William M. Ferraro
Mary Hackett
Christine S. Patrick
Thomas A Mason

Membership
Susan Holbrook Perdue, chair
Jesse S. Crisler
Sharon M. McElrath
L. Terry Oggel

Nominating
Sharon Ritenour Stevens, chair
Dennis Conrad
Helen Deese
Richard Leffler
Elizabeth Nuxoll

Program
Mary-Jo Kline, chair

PubHcations
Beverly Wilson Palmer, chair and director
James Karman
MarthaJ. King
Catherine Kunce
Robert C. Leitz, III
Beth Luey
Jennifer Shea
Daniel W. Stowell
Website
Joel Myerson, chair
Kathleen W. Dorman
Martin K. Foys
John P. Kaminski
Kenneth M. Price
Kenneth H. Williams
Esther Katz, ex officio

OtherOfficials
Charles T. Cullen, Association Representative to the
National Historical Publications and Records
Commission (NHPRC)
Frank E. Grizzard, Jr., Webmaster, Association Website
Richard Leffler, Association Archivist

The Association for Documentary Editing
2001 ADE Conference
Raleigh, North Carolina
Raleigh, North Carolina, will play host to the 24th annual meeting of the ADE, October 4-6, 2001. Centrally
located on the Eastern Seaboard about halfway between New York and Florida--only a few hours from the beach
or the mountains-Raleigh is in the middle of one of America's most beautiful states. One of the Southeast's best
visitor destinations, it is North Carolina's capital city area as well as the center for history, culture, the arts, and education. Raleigh also is the largest city in a metropolitan area known as the Research Triangle. The area is home to
more than twenty Free Family Attractions, more than eighty accommodations, superb shopping and dining, a variety of meeting facilities, and lots of parks, lakes, festivals and special events.
Conference attendees will stay at the Sheraton Capital Center Hotel Raleigh, located only a few blocks from
the State Capitol and area museums. The rate for the hotel is $69 plus 12% tax.
The Thursday evening reception will be held in the State Capitol with historic interpreters provided. Depending on what the Program Committee decides, a behind-the-scenes tour of the State Archives has been tentatively
scheduled for Thursday afternoon, immediately preceding the business meeting, which will be held at the Museum
of History.
On Saturday afternoon there will be guided tours of Duke Homestead in Durham, a short bus ride (30 minutes) away from Raleigh. Get a "passport" stamped, eat a box lunch, and see the early home, factories, and farm
where Washington Duke ftrst grew and processed tobacco. The tour will include Duke's restored home, an early
factory, a curing barn, and a packhouse. The Tobacco Museum exhibits trace the history of tobacco from Native
American times to the present. Costumed interpreters will be on hand to answer questions. Join in for a tobacco
grading and have a cup of freshly made apple cider.
Dr. William King, archivist at Duke University, will join the caravan as it makes its way over to the campus. He
will discuss the Duke family's history and philanthropy and will share a bit about the history of Duke University.
Visitors will be able to take a self-guided tour of Duke Chapel. Once back on the bus, visitors will ride by the
restored tobacco warehouses, now known as Brightleaf Square, in downtown Durham.
The Historical Publications Section cordially invites all the members of ADE to join us in Raleigh.

